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The right to do an¥th1ng is yours.
The yegrs you spent " earnlng" and
"growing up" are the only things
that make you feel restricted. Can
vou imagine doing anything you
want? Of course you can't, We've
all got barriers that we put up
that tell us not to attempt some-

thing because we might be embarrassed

or we might feel insecure after it's
finished., If you say to youself,
"I can't do that", you're doing
exactly what society wants of you,.
In school, you have to obey rules-
don't Splt-don't swear-don't be late
don't skip classes-learn this-learn
that-get good marks-etc,etc,
Why do we have to get good marks?
So that teachers and your parents
will be happy with you=-so they can
say "good boy, I'm proud of you".
"Your doing what I want you to do".
But
you Still do it because you've been
rought up to obey and conform to
the rules of people 30 years older
than you. Some people just say,"Oh,
ell, what can you do?" You can
fight it, Simple? Yes it is, very.
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The newest' offering from the Brum Boys
18 not gquite what i egpectdbq It es
barely in the ska genre, The band :seems
_to have moved into the Tatin .American &
african rythms (Ain"t everybody?-Ed, )=
somewhat akin to the Specials® 2nd L,.P.
Still, the band retains it's ‘danceabil-
ity=-although it's not 80 easily acces-
‘able, The B-side 18 a dub tune but has
.the old Beat feeling %o Adt, .(lMirrsér in
the Bathroom style) Ilere, ,though, Saxa
is not .as subdued as on tThe flip so the
song pulls through well, b

Phil Collins-¥In “the ALY “Ton{gnthb/whThe

.rogf 18 legking"Virgin VSK
PRy T RS ey

It's not hard to see who' influeced Phil
on this one. It sounds like'an “outtake
of the Jrd Gabriel L.P, A thick, heavy
drum beat permeates the entire side &
the production 48 so.similiar that '~
even his voice has a Peter{sh guality
(but not the feel ‘nor the raw power),
It's very slow moving and melodic ‘with
gome nice nice guitar overlay but T
can't dicern where he is attempting to
g0, .the tune ‘never seems complete,
B-gide-Wot? o ‘drume? "Again ‘reminescent
of Peter but PHil 'shouldnof reély ‘on hi
8 YO&CBar toaled I%eamxataml it o o

ash The Slash«M"Deadmans Cufve"h/w'Reaw

‘ctor “2Cutthroat DinDisc Virgin.Din28

Perscnally I prefer the ‘eariier version
Nash did -it has more pulsating ‘power j
then this 45, Producer Stevs Hillage ha
8 washed out a 1ot of the scund-it con-
forms=-which I don't think 1'as8h wanted £
to do, One good thing~though, Hillage

has found, the‘\bodtom end 'to»HNashs [/

vocals and“hewnow sings with! a fullness
that he needs. Reactor /2 is an instru-
mental off the new album-an interesting

" B-side-fairlygpredictable synth,)back

1hand
&

-y seffior ils HERE T

teacks but lots“of wild wiolini |

Au Pairs-"Diet"b/w"Lt's ~obvious"Human02i

inother minimalist band=I' was getting
tired of everyone| playing, at being Robe
rt E, Smith (The’Cure)., But thispone is
very refreshing. Throbbingr vass holds
throughout both sides\and presents’ the
basison which, Paul Ford slaps_a few

rlaced, \raw'guitar swirls: Vocals ﬂound'
. 81lightly flat at 1st but‘somehow,grow

. fit the song.This

gingle.is going 1o be
to (follow. A - Iy, ¥

The Go Betweens="] need 2 Heada"b/u"
Stop before you say it"posteards0=4,
From the land of haggis and:Orange
Juice, -anothern of the new soul bands
on the Postcard label. I thought P.Cs
could.flo; no-wrong but.they’ve blown
withthis 45, I don'®t think the band
was ready  to record-mind,you, half.of
these Scottish bands.are’'still in dia~
pers. The production.is'very poor &
the vocalist spends most of his.time
flat. The single does'have,2,redeemd
qualities—a danceable bass riffiand a
guitar style similar.todOsds=exept ity
Jost-in, thesmim. Next singlezshould
be better-as the band :willihave matured

The Clash-"Hitsville UsKJ"b/whRadio?
CBS9480 1= 25 18
Oh my Gad! Not another! They'llireleage
bad Clash singles=till they’recblue
invthe faces=This is-novexeption,
Formerlyione ofomy fawvourite! bandse-
this tunecopenscwithsa'hockeyinight ih
Canada organ intro & thesSt. Micheals
Childrens Choir. I can make out Ellen
Poleys voice & wishusheowouldndie,
Leave this one far away(unless !you:
fancy the soundtrack:itosthe mext Walt
Disney film. TheuBssidenis Reggae dudb
with térribecproduction~"That dub!
gsoundoforncheap 'peeple"s Jahrwould
not be pleased;vI giverupsor: :

Spandeau Ballet~"The Freeze"
Diseosfor 81.9If the band lasts that
long., As with "StoryY this:oneedworks
around a catch syth, linecbutzittsl
Just too weak everywhere élse tolste
on’it?'s owns 'Thelguitark very cheesy
sounding and I'm already sickiofsall
the hyperabout: this band,yThey ! should
leave the musicibuiseness and stick
tosclothes; ' 'D 8 i

The 'Stranglers<"Thrown Away"b/w!"Tpsecr
This i8 not like any other ‘Stranglers
song around, A light bouncy keyboard
soundpermeates the whole thing=this
takes some getting usedto, :It's act=

ually e verysasimple csongcbut Hughs

vocals are tremendous-they counteract
the musicqThey®re cthreatening and ./
heavily Stranglerised, B-gide 'is"back
to ithe conventionaluSHranglers sound,
Reminesent of the Rawen,
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After the sﬂl]»ouﬁ Sector 27 show
at The Tdge on NMonday night, I had a
talk with 'Stevie B from the Sector.
Vell this'is 1ty T.1l,"s new band, and' it
was worth waiting for, (Bven if it has ¥
been years ‘sice 'any‘new recordings)

llatashajSo haw'did you'get into  Tom Rob-

inson®s "band®

S.B: Ooh that's ‘nearly“like Tom Robinso-

n's band isn®t it?

Ny Well“okayy “so'“how did"you get into
Sector 27?°Because”Iknow there's'a
difference between TRB and Sector 27.

S.By | Ivansweredvaniad in Melody laker.

H: You what? ‘What had you done beforé
this?

S.Btolwasvworking in/nightclubs~in
rockabilly-Clash—Country & Western
bands;

N: Anydofiany noteriety? :

S.B: NOy /theywswereuéraprreally, It was
justslike imecand %mold gaffersogoing
out ‘and playing local pubso

Hs 'Howuold are you¢

SB° 200

l:Howslong have youdbeen playingO(gooood

questions [N§)yn

S.B:SincenI wasu12s

Ns: Yeahgwhat imadenyou: get into 1t%

S.B:Well I.was gittingothere iwith my
uhg otennis racketorightiin-frontuof
the mirroryposigg awayato«Bowie
songs and other songs I wanted to
learn howustosplaysiMainlystouimpress
girlsfand allcthat,.?Well; impress

anybodyoreallys A :

#: Hahaha, yourselfo -

SeB: oThatis IdtyvIfwas 1mpreeing myselfa

G° ESpecialally withytheltennis rackeh ip
the 'mirror.

SuB:oI¥llesay, idid you' useddto doithat of
homey thatowasogreatofuns
¢ (Who is G?) You bet, with:ea hockey

gtick.

S:Bevhh, wtypical Americans, we had “Tennis

racketso :

N&Gs: Canadians

3.B: (Canadian? Do/wthey exist? Fahac Nah,

that's bitcéhys

N: Welluwhat dpart . of England do you come
from?

S.B: [London<I ‘was born in Tondon, I was
bern in llelloway -and I..made the big
move to tottenham.when I was about,
uh, how old was«I? 12, "about the same
age I picked up the guitar really.,

More negk ish’.

0([’
a %P us” Sed‘eh( Debroit)
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Josef K—Radic Drill Timeb/wCrazy to ex

I'm not sure about this single at #
ail, 1'm very atitracted to ‘the Bid
(Nono. Set) Phill Oakey. (Human
League) vocals but musically it
dossn't g¢ anywhere. Once again the
rav. tingleing guitar amd minimal
sound, but 1t wears pretty thin on
this one, I prefer the 18t singile.
B 'side is not worth it either,

The Freshies-"I'm-in love with the Gor

on the @édd virgin ranch"

My ‘single 'of the week~If not the
song, but the title. This is great
s . fun pop and I love it. The wix is
poor .but the tune.makes up for it,
The vocals are very upfront but

the song and tune are outstanding,
It's dance music and it would be a
hit anywhere it gets airplay. .

Vinny Pops-"Dolphins Spurt"b/w"Godess"

Electric stuff again-very morbid
sounding but it strikes a deep
emotional chord, asa Joy Diviéion
does, It's not technical genius but
this band learned much from touring
with the now famous J.D. They, are
well on the way to finding a fine;
electro-music style,

Teenage Filmstars-"I helped Patrick

MNeGoohan Iscape': |
Fab listening, Hers's a very siw ty
ish Beatleish tune that's got a goo
pop hook and a great vocals, It's

a novelty but _can stand well on
it's own without lyriss.
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wultuous | The ,
y/mobili- | bunch oR®ld-wavers wh&broke
: ' through on the first surge of the

New Wave. Originally noted for

g_,,ﬂ;m Lits leering sexism, apocalyp-

1

B4
AE
£
]
© ————

b Jacques Bur

nel has the biggest, meatiest bass

tone since John Entwistle, and | ]

drummer Jet Black, who looks 'g e
. like an off-duty child molester, | *'5, &

| gaes alyp- |
i o, treal tomorrow?: John
WEt So%qX23£~9££w32mm3£-nmmmmﬁﬁaﬁﬁﬁbmesM&_

J.B: No, morepeoplethantheSexPis- | power. Keyboardist Dave
Niw'*lwith its first three albums. | Greenfield has streamlined his

P LS ers> last I.P. The | Doorsy organ snnroach, and
J.B: This 18 %he only gig we Te doing §n1,&

Canadarwon't let us play anywhere else .ion-
Niki: Why is that?ungrersiv;[sense guitarist All four were
J.B: Because they are frightened o?’%ﬁé?“ﬁf;‘

Stranglers. You think I'm joking, =% °f %™
Dave G: Jet, we-need you for a photograph,

ten seconds, -
J.B: Be back in a minute. (returns)

R.R: Some friends asked questions for me to
ask you, One wanted to know about the
.riot in France,

J.B: You wanna know about that? It was a

gig at the university, and the universit
pulled the plug, so we couldn't play,
And the kids wrecked the university., As
Simple as that, and the police arrested

o

st?ge

2

fa
people don

7
tn
e

bott;gs

and he has this massive

jsecret police force that goes around

Well what went on iﬁ—AusngT
=
that™

What happened was :
beleive us when we tell them this, but

in Queensland which is in the north-

ydoes it by rigging the election and th
carrying out his orders, It seems that
he doesn't like people to enjoy them-
selves and he sent round a squad down
to the gig to start a riot, they came
in plainclothes and they started chu

Bichucking bottles and stuff at the

Bthink it's only 13% of the vote-and he !
.and started a fight,

eastern state of Australia which is ju
like an American state, It's goverened
by a facist dictator who's remained in !
dspower for over 10 years with only, I

lknow when you had beer

at you.:
iguys a maniac,

-
.

R.R: For inciting a riot, ;
J,B: And we appear in court next week in
ice to answer the charge BTk
.R: Do you think you're going to b
§politically at all. You
bad R&R band ? FEEHEIENE S B
It's a political issue, because at the
Itime of the incident all the unionsfg
#that were connected with the universi
jand the education system where on stri
and they were all refusing to do things
syou know like all the dressing roomf
acilities were withdrawn and all this
ind of stuff was going on, they} &
- in' blamed us for it and put us i
jail, But you know that's the point.p

B:

§J.

; - fiis B : R e " REGIS
.| The monsters of madness: West German soldiers test exerimental suits designed to give them some
protection from the neutron bomb which kills people without harming property. '@ - = - ==
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8 /.nd Then the police used this as an
Eexcuse tﬁ—f*“g in, break up the gig
fland the nex i ay they closgd_ﬁp %ﬁg
@ venue-they said there could be no more
#2igs there and consequently, I mean
people just don't notice, they don't
know that in Queensland there's a
@curfew at 6 o'clock at night.

R.R: Everybody? Blacks and whites®?
J.B: Everybody. More than 3 people cons- !
g titues an illegal gathering, an illegal §
fimeeting, so you might see the odd persor}
walking down the street and they will
Bget stopped by the poliece questioned
8 ond the slightest hint of anything

] they're dragged in, you know, and in-
terrogated and you just gotta go there :
and see it because you won't believe

gl me otherwise, Any kind of demonstration §
M march-public meeting is illegal without
a permit, and the only way to get a
permit, is to apply for one, and the
only people who get permits are people
who are doing something or demonstrating
or marching about something thel
government approves of i

—

O -
> o o 8
(3] gbocn a0 &~ .
— (0] o Q S o o] =
[aT =T =} -l 3 (o w) ()] (]
> P e M S o o
HU oo+ yd oo P g,om =
—+ O o~ Q ~ - SO0 b
- jeh HOWMNDOTTO ISR O
+ g Q>®g-H®O-HOQ
MO o 0P K O 0cH — N
> £ a2 L 0o N
: HCU-PH% ~a S o o
L0 < 2000 PTZOO
i~ 200 YW O H+ 0 =~
] S s g+ 0T M o
Bl N - g oy b coox
Q TO HMTOLrOH<PNN=Z
Q'U.—l-ﬁcuoggspm 4o =
3 L oL Y] N0 e@ o
fdocgay & © ET odo
E = HOS 1l OHGOOH>STO
LPLPHO M ST 0~
MO+ - 000 0T P T S~
bo-c::dnﬁmm: >~ O ©
S 0 0 S0 00~ 0O §
SYMNE QAT Q S S oo
o= O O 3T~ AP P o
h’UB’UPﬂogc—l-‘-’h e
()] O gL O+ o
T OO0 TS o 0Om™w 2T 0L
- = = WO e Mg OGRS
o ~ - O XS 2T =TO
~ Vo0V~ ®0O®OoO Q
20 “Qo oo ZE00nNT+ T
OOVSCOASZTL e © .~
=0 o=z SH P 0 J
Gieteblgggsnd
o oo — i
ToOEEP SN G E AP0 R G
: e




R.R: That was the Single from The Raven.
You were here in Canada 3 years ago at
the Horseshoe, was Canada boring? X

J.B: No, that was a great gig. /e

R.R: Well I meant Canada.ﬁ :

J.B: Well I mean, I got to tell you IfE
Haven't really seen Canada, I've beengs
to 3 cities-Toronto, Ottawaw - and Montrea

and all I've seen is a bit of motorway @

and3 hotels and 3 venus, so really I'm
not in a position to give a validGRE
assesment of what Canada is all about

R.R: One of the things I wanted to ask ‘e’
you, is were you in with The Sex Pistols
when the whole vevalution against th
music industry started? §HEE

J.B: We were going 2 years -
were ever formed, The Sex Pistols-The
Clash-The Damned-The Jam, all those band
they used to come to see us before they
were even in a band,

R.R: Do you know that North American
peogle can't really understand

what the whole things about and they,
emulate punk and they think ther'@#s
really cool and they don't knew the
first thing about why the movementf

J.B: They haven't the slightest idea |
what The Sex Pistols were trying t
do, let alone what we're trying to
do-they have'nt got the faintest[#
idea, Well, I'm saying the mass ¢
the population, there are a fewgs
people inevitably that do, and the
re the ones that tend to find the
way to the gigs, But they're not @
even 1% of the population-their jus
insignifigant, I mean not insignif-
igant as people in numbers-they're
not even a fraction of 1%,

J.

: - TG DUt SeLs e
mean that's great because the thing
'is that people who came to see us d
understand what we're saying and
whant to listen, so that is pertiner
to us, We don't wanna go on stage &
rlay to a load of people who think
we're some kind of a Pop group and
come along because they think we're
some kind of pop group,:which
doesn't interest us, Hey, where'd
you get that badge? Show me, sShow me

phs
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It's a Dabdy eating ra‘c.:.ag’}‘*
.B: Oocooooh! It's horrible! '?@B
R.R: It's a Dali painting.f 4 53 4~
.B: It's a what? EEEeEE R S
«:R A Dali paintingsifagiEs
B.J: Really?_l{yewneveg*gegn that
before,_ g :

R,R: Well, you can have it if you wan

it,.
J.B: Yeah?
R.R: I can get more of them, %
J.B: That's a dali ng, I've got

painti

haveit o

i

R: A friend of mine ( Brad Ried)
made them for tonights gig,
B: So you can afford to let me have
it, thank-you so much.Fk 3

GOODBYE TETTY
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QuUEL DIABLE DE GROUPE EST-cE QéTRAN&ER?

I saw L'Etranger a few times , and I Jiked them. I thought it would °
be interesting to do an interview.

There are 4 members: Andy, Chuck, Phil and Pete. James, who talks

a lot(in the interview too) is their manager and chauffeur -

right James?!

I didn't have much time and the guys weren't overly thrilled about

the whole thing.But 1t turned out pretty good,I guess.

Me - Where did you get the name for the band?
Chuck - Should we tell her the hockey player story or the real story?
Me - I want the real story - no bullshit.
James - Chuck met a 12 year o0ld girl who had it tattooed on her chest.
Chuck - No, it's from a book we read a long time ago about a guy who
doesn't fit into socliety and he doesn’'t understand it so he
gets alienated. The story goes on and on and finally he dies.
Me - OK..., Well, I heard you had a fight with a band, Berlin Wave,
what happened?
(Andy strolled in just in time to answer that one)
Andy - We never had a fight, no fights.
Pete - Oh yeah, we had a great fight...whips and chains and every thing
Just like on Sha Na Na!!
James - I stepped on a cockroach once!
Me - Well, y‘'know, Ijust heard about it.
James - Now I remember that fight. Hey wasn't that ‘cause one of the
guys made a pass at Phil?!
Phil - (He actually talks!)
FUCK OFF!! Forget what he said OK?
Me - Are you gonna record?
Andy - We're trying, we weegedoing some but we ran out of money.
James - Yeah, we went to one of those things down at the EX =
where you make your own record,
Me - But you ran out of quarters eh7!
Chuck - We were recording a single. We"ll g0 back some time when we
get enough money. I guess X don't bring in enough off the
« streets anymore!
Me - How long has the band been together?
Chuck - A year and some days.
(Somebody says five days...ha.ha.ha...sounds like it.)
Me - Do you guys have hobbies?
Chuck - What do you wanna know?How about some personal stuff,
Shoe size, our favorite colour underwear?...12 year old girils.
Phil - 8ex, violenceand more violence.
Pete . % play the drums.
Andy wasn't around, but somebody told me his hobb
Me - You did a gig in Peterborough, how did it turn outg e it

Chuck - pretty
good, somebody told them we were from England so t
all showed up.I think they liked us, anyway we gad fun. pey
§;mes - ﬁre g?g gonna continue with the band?
- No, Say we might as well
S L pack it in pow eh guys? Put away

Pete - Ya well, it's kinda Seanto
ur a
we'll continue. mbition to become big stars--

Me - Who writes the songs?
Chuck - I do! Me and Andy.
Me - Who are your main influences?

James - Well, one of them is Led Zeppelin! (everybody laughg)

—



LETRANGER AT T313 30O E covninoen.

James - No, c’'mon seriously, tell her! I remember a long time ago,
Chuck was always tellin' me "Led Zeppelin, what trash! ~
We're gonna be in a band and make a statement against them.
(They wrote a song called I HATE YOU- ROCK & ROLL)

Chuck - That's true, I did say that, 'cause I was really sick of rock.

James - Wanna know our upcoming gligs? We're opening for Steve Blimkie
in a couple of weeks. Good exposure. There's not many other
local bands we can open for.

Me - What do you think of trendies?

Chuck - Actually I don't mind. They pay their 2 bucks, and they got
enough guts to get up and dance- who cares?

James - If we say anything about local bands take it out, but every thing
I've said so far sounds good, leave it ini!

Me - What music do you listen to?

Chuck - Our favorite band was the Mods, we used to go see them all the
time.

Me - Do you like mods?

Chuck - Well, we get a lot of mods “coming to our gigs so we don't
insult them, but we‘'ee not hod.(everyone agrees about that)

Phil - We'd rather have mods than hippiles or something.

James - Lets talk about money. None of us get any from the band.

Chuck - But we'd like to thank the TTC for all the free publicityb!t i
Seriously, we don't do it.

Pete - Don't say we do it. I don't want to g0 to jail. I don't want a
bus to come through my window and park in my bedroomi!

Chuck - I like the TTC, police, and trendies. Actually, tell
everybody that we're all a bunch of nice clean cut young
catholic boys.

Phil - I'm not catholic. I was born under a fur plant.

Me - Why di1d you leave Neil Mc Neil?

Chuck - They got kicked out.(they?!)

Phil - Didn't like it. They didn't like us, we didn't like them-
they're a bunch of rocker assholes.,

Chuck - Phil spit on a priest.

James - Rockers don‘'t know when to call it quits, all their members
are dying and they still wanna go on.

Chuck - Same with the who, ‘they used to be good.

Me - What year?

James - 1965

Phil « We are non-conformist, we hate commies and everything elfe.

Chuck - Phil's main influence is hate.

Phil - So we'll see ya later OK?

After that, when I went downstairs, I was Just in time to hear -

"I HATE YOU- ROCK & ROLL" They also did a good version of the MONKEES'-
“I'M NOT YOUR STEPPING STONE"

It was a pretty good gig. What can I say? They sound good on tape-
musically,and maybe they could g0 places if they had more money.

and didn't tell the TTC drivers what band they're in.

DM& &,{ D;ane. FO[J
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TF Now HAVER'T ALREADY TUNED WO THIS BAND. T CANT UADERSMND WHY —
THESE GuNS ARE IN A woab~t=Amsncg Tuey're awersy  AND G‘A?EE\MWLI
BUT THEM HMEBN'T FORGOMEN To keeP N e FuN |, vymOUR, AND POP.

AS WwelL AS BEING RESPONSIBLE FoR EUERVONE'S HaUoURTES

TFLWERS

AND T€DDV BEPHQ‘S PlC““Ca VTHEM HAVE AN ENTIRE New List of
MATERIAL THE NOW DO T™MAT HAS A LOT MORE ENERGN THAN

PREVIOUS STUFF. THEM UAVE ACTUAL
HAUE BEEN LACKING LAareLd . (\e

ME: HOW OLD IS THE BAND?

TONY: The band is 3 years old. We
started in a basement years ago.
It's 21l different members now.

[ME: WEY SO MANY PERSOMNMNEL CHANGES?

TONY: Cuz I'm such a bastard every-
one leaves after 2 while, But
these guys are gonna stay cuz they
like me.

MEs WHY DO YOU WERITE ALL THE SONGCS?

TONY: Cuz I like to. VWVell, you
think that the other menbers should
be vwriting songs?

ME: EVERYONE THINKS IT'S LIKE, 'TON
MALONE & COMPANY'!'TYPE OF THING.
TONY: Well, i% sort of is, really,
because I'm a band leader and so

I woxrk with musicians that I
consider excellent, but basically
the whole concept is that I wanna

. write songs and I wenna find
people that could play them best.

ME: DID YOUR AIl'S FOR THE BAND

CHANCE FROI WEEN YOU STARTED OUT

TO NOW, OR DO YOU STILL EAVE THE
SAVE IDEAS?
TONYs Yeah, same ideas. Hasn't
changed at all, rea2lly. It's

gotten a lot better.

ME: IN WHAT WAY?

TONY: Well, because the musicians
I'm working with are a lot better.
The people I had at the beginning
were fun people to worlk with, but
these are the best musicians I've
ever worked with in ny life and
so they make my songs sound better
than they ever did, and so the

vwhole direction ©0F the hand hes

TALENT, SoMETHIN G Toﬂg‘t’_“" 33“““’

o Tony Maons
GuMs, Too)) T mexed ToTouy Mawont .
changed in the sense that it's
Jmore virtuesic than it used to be.,
I think we could apreal to nusicians

+ now too, as opposed to just the
comnon crowvd as well, which I like
to do. I like to0 have the resgect

' of musicisns. So we're sort o
looking for a middle point in be-
tveen there.

DAVE: Someone like the Beatles or

. The Beach Boys who had that
immediate appeal anywhere on the
street, but also if you sat down
and analyzed their nusic, it stood
up to intellectual reason,

DO YOU HAVE PLANS FOR ANOTHER

ALBUM OR ANYTHING?

Ch yes, lot's of plans.

We've got enough material, it'
just the case of getting a new re-
cord contract or maybe doing it
independently.

ME: DO YOU WANT AM AIRPLAY?

TONY: We'd love it, sure, vhy not?

ME: WHY?

TONY: Why not? There's money there.

ME: SO YOU'RE JUST AFTER THE MONEY?

TONY: No.

DAVE: We do have to pay the rent.
There's a lot of eernses. Just
because you have a hit single or
just because you're-hitting the AM
market it doesn’'t mean ve're making
eny artistic concessions. It just
happens to be what, like, is AM,

and also we're into pop rmsic.
2 pop market.
All could only help us.

TONY:
OH wow, CON)T(NU.ED’%

ME H

(3]

I's

ME ¢



MORE TONY € DaAVE

TONY: We don't nind playing for
kids, either, y'know. Lilke we
find that really young reonle
are rezlly open, more open to
our mugic than people in their
early 20's vho are into their
style of music that's heing
rlayed right now. We find early
teenagers are alwaye ready for
soniething new. They haven't de-
cided vhat trends they lire, and
Dbeople vho are older can listen
to us because we're not just up
there bashing away and mal:ing
noise, y'know.

IE: AT YOUR CICS, PEOPLE ARE

USUALLY PRETTY OLD.
DAVE: Ve have a good crossing,
I think, young and old,

——

DAVZ: We tend ‘o polarize people.
People either think it's really
interesting or they just can't handle
it. But we're not 2 negztive band.
We never turn people off because we're
sneering at then,

TONY: Sometimes rveoprle can't handle it

cuz we're too nice.

MZ: YEAH, BUT YOU COME UF VITH SOME

PRETTY NICE COMMENTS ON STAGE.
TONY: Yeah, but they're only to nake
people laugh, I really would like
people to laugh and have a good tine.
I don't insult anybody personally-
ever. I never mean it to hurt any-
body 1f I say sonething unusual. But
it's alveys nmeant for people to laugh

TONY: We vanna rlay for children
of all arges,
DO YOU CONSIDER YOURSELF
PART OF THE PUNX SCENE?
No.
AlY SCENE?
Mo, Ve have our own scene.

MEs

TONY:
P:IE H
TONY:

It's called the Drastic Mezsures

scene. Everybody else will be
doing it in 5 or 6 years.

MEs DOING VHAT?

TONY: They'll be sounding nore
like us.

ME: YOU REALLY THINK SO0°?

TONY: As far as-Vhen I was doing
The Dishes it vas sort of the
gane idea as vhat ve are in a
sense, just the cleanliness,
y'know, and in a more playful

image than being mean and nasty,

And I really believe that that

will come back too, in another

5 or 6 years.

(I MENTION EOW ALOT OF FPEOPLE
DISLIE THEM)
TONY: If we're having that effecH
it's better than being ignored.
IIE: THAT'S TRUE,
DAVE:s Our music does take 2
1ittle bit of familiarization.

‘CAMER-ON

TONY BRYANT DAVID
MALONE DIDIER MacINNES  NORRIS
keyboards  bass/ b.g voice guitars drum kit and
and voices  on side one percussion

Produced by 'Tony Malone. Recorded by Doug McClement

|

at Comfort Sound, Toronto, Canada “October 29, 1980.
@&&m& photography i n-:;mafl\u
by Linda Kodlowsk >€”h‘l" TRAKG

PRODUCTIONS
1B Danforth Ave.
Toronts, Onu, Canede

- THEIR GQREAT. NEw SiNG LE

Thanks o Peter Rosa. Sherilf Paul Farberman,
Dan Derbridge. THE EDGE and Nash.

and some people can't handle that be-

cause we're too purist, y'knovi. We're
up there to play good music and to have
a good time and people don't like +that.
They wanmna-they want a band to go up
there and spit on them or something.

It's not, like, simple stuff DAVE: We're just there to have 2 good
that you can get into the. first time. I think it's important to
tine. have that attitude.
TONY:s 1I%'s not rock n roll, TONY: I think tha%'s how you divide
DAVE: It's not one-listening music. an audience from just the Punkers
il¢  THAT'S TRUE. SO HOW WOULD cuz as far as I'm concerned they're =
YOU DESCRIBE IT? i ninority, and they're only trend
T0NY: Multi-listening music, follovers, they're no% setters, and

Heavy Vegas, we call it.

whatever the trend ig in 2 yvears

CONTINUED ONCE AGARIN-Y
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DRASTIC MEASURES CONTINUED -

TONY:...they'll be listening to it.
ME: SO YOU VANIA BE A TREND SETTER?
TONY: Well, just that we're doing
something different-whether peorle
follov us and nﬂle it a trend is
up to them but we're not interested)
in following any trends,

DAVE: I'd like %o be a bit more
tineless than a trend.

TONY: Ve're just trying to establish
+the fact that we wanna give the
people something z little differ-
ent than vhat all the other rock
bands are doing.,

ME: SO HOW DO YOU CILASSIFY
DRASTIC MEASURES?
TONY: We think we're a pop band.
ME: JUST POP?
TONY: YUF. That's safe.
ME: I KNOV.
DAVE: We wanna be popular, b
TONY: I don't think there ic a nane
for vhat ve do, really.
ME: DO YOU LISTEN mo ANY TOROLTO

STUFF?

TCNYs I like the HI FI'S.
really good. And The Spoons.
think they're great. And Space
Invaders are really an up and
CO“le band I think.

They' re
L

BLr 010

READY RECORDS

= 505 Queen St. East
B

ME:

g v e e -

Toronto, Canada MSA V1 416/363-9164
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= Dlstr:buted in Canada by QUALITY RECORDS

WILL YOUR KEV. ALBUM SOUND ==
DIFFERENT PROM THE OTHER ONE?
TONY & DAVE: Yezah,

ME: A LOT DIFFERENT?
TONY H Ye ah .
DAVE: I think we're nuch more

unifom now, really. The first
aloun had so many players on it.

It vag at a time when the personnel
of the band was changing, so there
ves different players on every
track, just about. So it was i
linda-the next album will be the |
four of us and that's it, and there |
might be one or two-it'll deflnltely
be a2 band album,

T Hopk THIS CLEARS LUP ANY
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~CRIY=T" pregents The U=-KOow oawards, IFED. 9, 1981

Contrary to popular belief, record executives are not ALL boring old
farts-or so they seemed determined to prove on the night of the presti-
gious(?) U-Know awards atop the prestigious(??) C.Il. Tower.

Originally planned as a farce to counteract the predictability of
the Junos, it inevitably.came a lot closer to the musical truth than it’s
formal counterpart. Although the evening was spent in the characteris-
tically alcholic record label manner something constructive was acheived,
We all discovered that Canada has a lot more than Anne lMurray to offer fk
ZHAA the interested world, and for the first time, the new music made
a favourable showing. Just wait t111 next year!}

The results were tabulated by the CFiYers themselves, based on votes
made at several Recoeds On Wheels stopes across southern Ontarie. The
catagories and winners were as follows:

Producer/Engineer-presented by-Peter Griffin(Pete and Geets) and James
Scott(CrIY)
*3tacy Heydon#(See what happens when you tour with Bowie)

Folk artist of the year-presented by-Cano and Peter Godard(probably the ¢
only kind of music he really knows about)
%Bruce Cockburn#*

ITESIONERESET..

Instrumental Artist of the year-presented by Gordie Lewis & f3rad Meilally.
*Den link (FI)*
#'ash the S2ash(lNow btouring in Ingland)#

Best Album=presented by-the Demics("I gueass this means we didn®t win it
then?" toobad)
*The Powder Rlues Band{/ho?{¥*

Best new group~presented by Carol Pope and Kevin Staples(are these 2 goin’
out? Or what?)

*Blue Peter* (Locally the most deserving)

Best llew Male Vocalistogresented by Jonathan Gross & iz Janik(CFIY)
¥Papl IHumphries*(Blue Peter-Nleady records picks up another)

Best New Female Voclaist-presented by-B,B, Gabor(ilye§, Nyet) and some-
one from The Fictions who I wouldn't know even if I fell over him,
*!lichaele Jordana%*(Poles fame-obviously no one listened to the L.P)

Group of the year-presented by~Bruce Blackadar and Jim Reid (CFNY)
*Teenage llead*(They deserve it just for the emergy they put in if
and the ass they kicked last year

NFale Vocalist of the Year-presensed by Blue Peter

B*B.B, Gabor*(there certainly wasa't much to choose from) Ed.
(sorry, now I gotta do my official type of edit-hatchey job, excusé the mefs)
remale Vocalist-Carol Pope Composer of the Year-~3ruce Cockburm
Single Of The Year~Echo Beach L.P. of 'The Year-Frantic City

On the whole it was a very drunken entertaining evening and I
learn#d the meaning of "business expense" from the record executives. !o
wonder they can't afford to sign and record more new talent, they’re toc
busy paying debts from the last Juno partyococos

S! THe EDITORS TALIGN. As always,..,
from what Oxo has told me this sounds like a better and a more sensible
+dea '
dea than the tired Junos, Hey NY: Make this a yearlxﬁipin o Clafr Ju &3
h&”e Is

bring my camera next time too! wiafj-T wﬁ;ﬂ-} . Me QM iy
et yedr !
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